Titanium White Flesh Colour Primary Yellow Burnt Sienna Umber Ivory Black
125ml, 500ml 125ml, 500ml 125ml, 500ml 125ml, 500ml 125ml, 500ml 125ml, 500ml
4808 4822 4810 4909 4910 4982
teieie / d vove / d veve /I Yo / Ld veieye /M Yoy / Ld
PW6 PW6, PR101 PY3, PY74 PR101 PBr7 PBk7
Cadmium Yellow light Indian Yellow Cadmium Orange (hue) Gold Silver
(hue) 125ml, 500ml 125ml, 500ml 125ml, 500ml 125ml, 500ml
125ml, 500ml 4824 4829 4983 4984
4826 tete /1 Yeve /[ Yrieie / Yrveie /
Yoy /1 PY74, PY83 PY74, PR112 PW6-Coated Mice, PY83 PW6-Coated Mice,
PY74 PBk7
Cadmium Red light (hue) Cadmium Red deep Alizarin Crimson
125ml, 500ml (hue) 125ml, 500ml
4872 125ml, 500ml 4866
sete /1) 4874 v/ d
PR112 v / PR146, PB15:1
PR5
Primary Red Cobalt Violet deep (hue) Primary Blue
125ml, 500ml 125ml, 500ml 125ml, 500ml HarffStr' 40
o e e 40591 Dusseldorf - German
PRI22 PV23 PW6, PB15:3 Phone: + 49 (0) 2 11 78 13-0

www.lukas.eu - info@lukas.eu

Cerulean Blue Cobalt Blue (hue) Ultramarine
125ml, 500ml 125ml, 500ml 125ml, 500ml
4921 4926 4937
teteic / teteic / d vote / d
PB15:3, PG7 PB15:1 PB29
_ _ _ Signs and Symbols:
Prussian Blue Chrome Green light (hue) Viridian (hue) Colour, Filling Size, Art. No., Lightfastness, Opacity, Pigment Name
125ml, 500ml 125ml, 500ml 125ml, 500ml
4934 4951 4954 Lightfastness: % = excellent up to outstanding lightfast
et /A st/ vt /0 (7-8 on the blue wool scale)
PB15:1, PBK7 PY3, PG7 PG7 #¥% = very good to excellent lightfast
(6-7 on the blue wool scale)

Opacity: [ =transparent 1= semi-transparent @
_ _ _ A7 semrepeque =opaqe S
I
. Pigment Name: The two preceding letters determine the type of colourant <~
Sap Green Yellow Ochre Raw Sienna used (P=Pigment) and the dye (e.g. W=White), followed by ~
125ml, 500m 125ml, 500m 125ml, 500m the digits of the pigment type. o
4965 4831 4892 g
et /A et /1A wicic /A This colour chart is produced within the limitations of printing and is intended as a m H ) H
PY83, PG17, PGT PY42 PY42, PR101, PBK9 guide only. P printing i Artists Acryllc Colours
2 »A genuine Artists’ colour at an extremely

attractive price“



Since 1862, Dr. Fr. Schoenfeld and
LUKAS have been a sign of top qua-
lity artist’s colours. At the turn of the
20th century, a significant brand po-
licy decision was made, which still
characterizes the company‘s repre-
sentation: The patron saint of pain-
ters ,Saint Lukas“ became the ep-
onym for all LUKAS products. Since
that time, people speak of LUKAS
artist colours. Even today, Saint Lu-
kas is the symbol of the company.

To this day numerous artists all over
the world trust the 150-year-old tra-
dition of our house. The constant
pursuit of superior product quality
meant that over the centuries, well-
known artists trusted in the quality of
LUKAS artists‘ colours. Even Vincent
van Gogh, as can be proved, has
used the products of our house - the
well known master ordered the po-
pular colour extra from Disseldorf.
LUKAS started with watercolour and
oil colours and then extended to
acrylic paints and a large selection
of mediums and accessories.

LU KAS CRYL TE RZIA Artists’ Acrylic Colours - Student Quality

Ideal for beginners or users
of large quantities

High colour intensity and
lightfastness

Good coverage

Good adhesion

Quick drying, water dilutable
Dries to a matt finish

LUKAS CRYL TERZIA acrylic paint
is ideally suited to get to know the
world of acrylic painting. The intensi-
ty of the colour tones is coordinated
so that good results are achieved
during mixing. The colour selection
corresponds to the typical palette of
a painter. All colours are easily mis-
cible with all other acrylic colours
assortments from LUKAS.

The adhesion properties of CRYL
TERZIA are very good, they can be
used on almost all surfaces, provided
they are free of dust and grease. Ide-
al are all open-pored substrates such
as acrylic paper, cardboard, stret-
ched-canvases, wood and modelling
materials. The fast-drying colours
can be used directly from the bottle.

Available in 26 shades in 125 ml pla-
stic tubes and in 500 ml bottles with
dosing cap.

Medium

Primers. The ideal preparation for the painting support is a
uniform application of a primer. With LUKAS Gesso you get a
mildly absorbent “half chalk” surface, which supports the ideal
adhesion properties of acrylic paint.

Structures in Acrylic Painting. The LUKAS structure and mo-
deling pastes are also ideally suited to create different textures
for acrylic painting. There are no limits to creativity and expe-
rimentation. In order to give the paint a structure, all LUKAS
structure pastes and gels can also be mixed with the acrylic
colours. Be mindeful that some structure pastes might change
the colour shade; you should therefore mix only small amounts
for testing. Special effect surfaces can be achieved by over-
painting the dried colour with transparent structural gels.

Dilution. By adding the binding agent LUKAS Acrylic Binder to
the paint, acrylic colours can be thinned without loss of adhe-
sion. A diluted acrylic colour produced in this way can also be
used as a primer.

Transparent Acrylic colour. An acrylic paint can be applied
whilst diluted with water. However, if the structure is to remain
intact, it is recommended to use LUKAS transparent gel, which
makes the acrylic colours more transparent and dries water-in-
soluble and silky-gloss with little or no loss of structure. In or-
der to additionally increase the gloss and the brilliance of the
colour, LUKAS acrylic painting gels in glossy or silk matt finish
are suitable.

Protecting the surface. If a finished acrylic painting is to be
protected, the LUKAS acrylic spray varnishes — in gloss, matt
and semi-matt - are particularly suitable. They are universal-
ly applicable, fast drying and after drying water repellent and
benzine-, impact- and scratch-resistant. LUKAS Cryl Varnish
are also available in a liquid version. These resin varnishes are
quick-drying, elastic and non-yellowing..

Introduction to Acrylic painting

Colour application. Acrylic paints are versatile - from a
watercolour-like effect, in which the paint is diluted with
water, to undiluted or to a structured texture with the help
of a transparent paint gel.

Layers painting. The fast drying time of acrylics makes it
ideal for working in layers. As the colour dries completely
waterproof, the subsequent layers are not dissolved or mi-
xed. A special challenge of layering is the technique of wor-
king from dark to light. Here, a dark ground is first applied,
which is then lightened in several steps. For the surface to
show through different degrees, work irregularly and with a
translucent colour.




